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From the collection oF the Polish musicologist 
AleksAnder Poliński: on the ProvenAnce  

oF two lute tAblAture mAnuscriPts held in the 
bibliothèque nAtionAle in PAris

T he Polish music critic and journalist Aleksander Poliński (1845–1916), a collector 
and researcher of Polish musical culture, owned a wide and extremely valuable 

collection of sources, of which few have come down to us. his Dzieje muzyki polskiej 
w zarysie [An outline history of Polish music], published in 1907, is probably the 
most frequently mentioned book in the context of Poliński’s publications.1 it is the 
first synthetic work on Polish music history in Polish musicological historiography. 
despite some mistakes, it contains a wealth of source material, in many cases crucial 
to modern musicological research. its significance was recognised in 1908 by Adolf 
chybiński,2 and one can only concur with katarzyna morawska, who described it 
as ‘a bridge between the nineteenth-century “outline of Polish music history” and 
the first synthetic musicological works from this field’.3 many of the sources used in 
this publication came from Poliński’s private collection. unfortunately, most of the 
collection was lost in flames in october 1944 in warsaw. we do have some copies, 
however, and particularly noteworthy are sources which have survived as a result of 
a particular chain of events. They include a lute tablature manuscript currently held 
in the special collections department at the bibliothèque nationale in Paris, under 

1 Aleksander Poliński, Dzieje muzyki polskiej w zarysie [An outline history of Polish music], lviv 1907 
(= nauka i sztuka 7).

2 Adolf chybiński, ‘Aleksander Poliński: dzieje muzyki polskiej w zarysie, lwów 1907’ [Aleksander 
Poliński: An outline history of Polish music, lviv 1907], Sfinks (1908) no. 4, pp. 147–154.

3 katarzyna morawska, ‘badania nad muzyką dawną w Polsce w XiX wieku’ [nineteenth-century research into 
early music in Poland], in: Szkice o kulturze muzycznej XIX wieku. Studia i materiały [sketches on nineteenth-
-century musical culture: studies and materials], ed. Zofia chechlińska, vol. 3, warsaw 1976, p. 127.
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the catalogue number rès. vmc. ms. 61. Although not used for any illustration men-
tioned in his book, this manuscript contains the characteristic stamp of Poliński’s 
collection (Fig. 6, p. 28).4 despite being repeatedly used in repertoire research, this 
source has yet to be subjected to a detailed analysis in the codicological context, and 
its provenance, based solely on the stamp, has not yet been verified. Also held in the 
bibliothèque nationale is another lute tablature manuscript (rès. vma. ms. 1213), 
commonly known as ‘weiss. à rome’. in my opinion, this is the second preserved 
lute tablature manuscript from Poliński’s collection (Fig. 1).

in relation to the first manuscript (rès. vmc. ms. 61), there are some references in 
publications referring to the collection (probably because of the stamp), but there are 
no such suggestions in the literature for the second manuscript (rès. vma. ms. 1213). 
This article will present the history of both manuscripts and attempt to establish if 
they were both part of Poliński’s collection of early music. if so, in what period, how 
did they come to survive and what else can we draw from the sources in order to 
determine their provenance?

the music collection of aleksander poliński: the state of research

given the complicated history of Aleksander Poliński’s collection, it is necessary to 
establish some basic information about the number of lute tablature manuscripts and 
to indicate clearly which manuscripts will be discussed here. The collection included 
three lute tablature manuscripts from the seventeenth and eighteenth centuries. 

The first one is rès. vmc. ms. 61, with the characteristic stamp that determines the 
source’s provenance. in order to determine when Poliński had it in his collection, we can 
use the terminus ante quem of his transcription of a bourrée for piano by an unknown 
composer, published in 1893.5 in the manuscript copy, it is the fourth movement of a trio 
for flute, cello and lute, so the notation is quite unusual for a lute tablature (Fig. 2).

The information about the bourrée appears also in the ‘Poliński files’ belong-
ing to the catalogues of the collection.6 These are two volumes containing a list of 

4 This stamp is discussed in more detail, along with other codicological and paleographic issues, later in this 
article.

5 cf. F-Pn rès. vmc. ms. 61, fols. 33v–34r; Adagio z baletu „Syrena” M. Hertza. Bourrée z XVII wieku. 
Z tabulatury na lutnią [sic] [Adagio from the ballet syrena [The mermaid] by m. hertz. bourrée from 
the seventeenth century. From a lute tablature], transcribed for piano by Aleksander Poliński, warsaw 
[1893] nakładem redakcyi echa muz. teatr. i art. Aleksander rajchman, p. 1141, preserved in the national 
library in warsaw (cat. no. mus.iii.84.803), on line https://polona.pl/item/adagio-z-baletu-syrena,nzi2
nzqwndi/6/#info:metadata, accessed 21 october 2018.

6 Katalogi zbiorów Aleksandra Polińskiego. Zeszyt I. Musicalia II. Książki [catalogues of the collection of 
Aleksander Poliński: i musical sources; ii books], held in the manuscript department of the national 
ossoliński institute in wrocław (cat. no. 5658a/b), known as the ‘teki Polińskiego’ (hereafter ‘Poliński 
Files’).
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sources: Musicalia [musical sources] and Książki [books]. our bourrée is the fourth 
item in the second file of ‘musical sources’, but the information in brackets about 
two pages (see Fig. 3) may suggest a copy of the composition from the manuscript, 
not the transcription, because this Bourrée takes up two pages in the manuscript.7

7 ‘Poliński Files’, vol. 1, file ii, no. 4: bourrée from a seventeenth-century lute tablature, transcribed by 
A. Poliński, 2 pp.

Fig. 3. ‘Poliński Files’, vol. 1, file ii, no. 4: Bourrée from a seventeenth-century lute tablature, 
transcribed by A. Poliński, 2 pp.; national ossoliński institute library in wrocław.
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interestingly, item 20 in the same file mentions three composers, one of whom 
is given as ‘weiss – “bourrée”’.8 This name is so characteristic that we may assume it 
belongs to the weiss family of lutenists, probably the famous silvius leopold weiss. 
The ‘bourrée’ in question is probably a different one from the same manuscript, since 
neither of the other two lute tablatures belonging to Poliński, from the seventeenth 
and eighteenth centuries, contains a bourrée.9 The list of sources and studies men-
tioned in the ‘Poliński Files’ allows us to assume that it is not a full list of all the ma-
terials that Poliński had in his collection.10 A turning point in the history of Poliński’s 
collection is the date of his death, 13 August 1916 (warsaw).11 it is not known what 
exactly happened to his collection later, because according to Jerzy gołos, it was not 
until 1926 that Poliński’s widow donated the collection to the library of national 
music collections at the royal castle in warsaw, a catalogue of which is held in the 
library of Adam mickiewicz university in Poznań.12 sonia wronkowska, examining 
‘elsneriana’ from Poliński’s collection, indicated that his collection was included in 
the library of the directorate of state Art collections (dsAc) and formed the basis 
for the music department. in 1934 the catalogue numbers were given, probably 
by Alicja simon, who was head of the music department at the dsAc library at 
that time.13 in 1935 the music sources were given to the music department of the 
national library.14 Then the collection was fully catalogued and was the best re-
searched part of the national library music collections, comprising 654 manuscripts 
and 1387 musical prints.15 in 1940 and 1943, when wolfgang boetticher was preparing 
his habilitation work, he wanted to use this manuscript (later call number rès. vmc. 

8 ‘Poliński Files’, vol. 1, file ii, no. 20.
9 cf. F-Pn rès. vma. ms. 1213; christian meyer, tim crawford, François-Pierre goy, Peter király and 

monique rollin, Sources manuscrites en tablature. Luth et theorbe (c.1500–c.1800). Catalogue descriptive, 
vol. iii/2, baden-baden 1999, pp. 168–169 (= collection d’etudes musicologiques. sammlung 
musikwissenschaftlicher Abhandlungen 93).

10 my own further research will probably yield new findings.
11 unless otherwise stated, all biographical information about Aleksander Poliński comes from katarzyna 

morawska, ‘Poliński Aleksander’, in: Encyklopedia Muzyczna PWM. Część biograficzna [Pwm music 
encyclopedia. biographical part], ed. elżbieta dziębowska, vol. 8, kraków 2004, pp. 145–146.

12 cf. library of Adam mickiewicz university in Poznań (cat. no. A. ch. v 4/12); microfilm available at the 
national library in warsaw (cat. no. mf. 35304). i appreciate sonia wronkowska’s help in acquiring a 
copy of this source; Zbigniew nykiel, ‘biblioteka sztuk na Zamku królewskim w warszawie i jej zbiory 
w latach 1919–1939’ [The Arts library at the royal castle in warsaw and its collections in the years 
1919–1939], Roczniki Biblioteczne 24 (1980) no. 2, pp. 249–253; Jerzy gołos, ‘Przedmowa’ [Foreword], in: 
Warszawska tabulatura organowa (XVII w.) [A warsaw organ tablature (17th century)], based on czesław 
sikorski’s copy, prepared by Jerzy gołos, ed. stanisław moryto, Łódź 1990, p. vi.

13 sonia wronkowska, ‘elsneriana zachowane z przedwojennego zasobu biblioteki narodowej. 
charakterystyka, losy i znaczenie kolekcji’ [elsner sources preserved from the pre-war collection of the 
national library: The features, fortunes and significance of the collection], Rocznik Biblioteki Narodowej 
45 (2014), pp. 48–49.

14 cf. Z. nykiel, op. cit., p. 256; s. wronkowska, op. cit., p. 49.
15 Julian Pulikowski, Dział muzyczny [The music department], warsaw 1935, p. 3 (typescript), national 

library Archive, cited after s. wronkowska (op. cit., p. 49).
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ms. 61), but it was already unavailable.16 on the basis of a description given in 
1920 in an auction catalogue relating to the special music collection belonging 
to the late French musicologist and collector Jules ecorcheville (1882–1915), we 
can surmise that this manuscript was already missing from Poliński’s collection 
much earlier:

nr 349: tAblAture. Pièces en tablature de luth. – manuscrit allemand (?) du Xviiie 
siècle. il contient plusieurs pièces de weiss et des luthistes français du Xviie siècle: gallot, 
mouton, dubut, etc. la plupart des pièces sont anonymes. – in-4 oblong de 50 ff. rel. 
veau.17

This description corresponds exactly to the features of our manuscript. The tab-
lature belonged at that time to henry Prunières (1886–1942). From 1905, together 
with ecorcheville, Prunières started to collect sources of music from the sixteenth 
to eighteenth centuries.18 The further fortunes of Prunières’s collection is connected 
with post-war history and linked to a huge collection of old musical sources and 
instruments owned by musicologist and collector geneviève Thibault de chambure 
(1902–75), author of a doctoral dissertation about John dowland.19 her collection 
included this manuscript from Poliński’s collection. As a curiosity or anecdote, we 
can recall here the words of barbara bieńkowska, who described an episode concern-
ing Aleksander Poliński’s collection in an article from 1997: 

meanwhile, in 1970, Zofia lissa (1908–80), a musicology professor at warsaw university, 
informed the bn [national library] that while abroad she had access to a microfilm of 
a manuscript of polonaises by lucjan silvanus weiss. The work contained a stamp that 
read: ‘collection of A. Poliński’. The microfilm was lent to her privately by a musicolo-
gist from west germany. he also informed her that Poliński’s collection was held in a 
german library. neither the name of the informant nor the library name was revealed, 
probably at the concerned person’s request.20

today we can guess what manuscript that concerned. boetticher also eventu-
ally gained access to this manuscript, but not in germany, as it then belonged to 
geneviève Thibault. in rism b vii, this manuscript is described as located in 

16 wolfgang boetticher, Studien zur solistischen Lautenpraxis des 16. und 17. Jahrhunderts, postdoctoral 
dissertation, typescript available in staatsbibliothek Preußischer kulturbesitz zu berlin, berlin 1943, p. 367.

17 André desvouges, rené ballu and henry Prunières, [Preface], in: Catalogue des Livres Rares et Précieux 
composant La Collection Musicale de Feu M. Jules Ecorcheville, Paris 1920, p. 52, no. 349 (cat. no. F-Pn 
musique vmb 638).

18 katarzyna morawska, ‘Prunières henry’, in: Encyklopedia Muzyczna PWM, op. cit., vol. 8, pp. 219–220.
19 catherine massip and Florence gétreau, ‘les collections henry Prunières et geneviève Thibault de 

chambure: formation, composition, interaction, valorization’, in: Collectionner la musique: histoires d’une 
passion, eds. catherine massip, denis herlin, dinko Fabris and Jean duron, turnhout 2011, pp. 217–256.

20 barbara bieńkowska, ‘straty bibliotek. czy wszystkie bezpowrotnie?’ [library losses. All irretrievable?], 
Cenne, bezcenne / utracone (1997) no. 6, p. 6, http://mbc.cyfrowemazowsze.pl/content/60580/00065149%20
-%20cenne%20bezcenne%201997%20nr%206.pdf, accessed 22 october 2018.
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neuilly-sur-seine, where Poliński’s provenance is taken into account.21 in this con-
text, it is worth drawing attention to the catalogue prepared by Josef klima, in which 
he listed almost all the manuscript’s owners, from Poliński, through Prunières, to 
Thibault.22 After the death of madame Thibault, part of her collection was donated 
to the French government, while the rest was sold at auction. About 600 manu-
scripts and old prints and also 71 rare musical instruments were bought by the French 
ministry of culture for the museum of musical instruments in Paris, and in the 
1990s the other part of the Thibault collection was bought by the bibliothèque na-
tionale in Paris.23

As for the second lute tablature manuscript, its history – as we shall see – is almost 
identical to that of the first. This tablature is also held in the bibliothèque nationale 
in Paris (rès. vma. ms. 1213). in the auction catalogue relating to Jules ecorcheville’s 
collection, this manuscript was given the following description:

nr 362: weiss (s. l.). Fantaisies et Préludes composées par m. weiss, à rome. tablature 
de luth manuscrite du Xviiie siècle, 46 pages in-fol. reliure moderne en veau, [in small 
font:] très intéressantes pièces de weiss qui fut le dernier des grands luthistes. (cf. 
chilesotti. Rivista Musicale t. XiX, 4).24

This description matches the first page of our manuscript. evidence of the pres-
ence of this lute tablature in Aleksander Poliński’s collection is given by Poliński 
himself. in his 1907 history of Polish music, he included part of one page from the 
manuscript (Fig. 4).25

The copied extract in Poliński’s book reproduces part of the first page from the 
lute tablature manuscript F-Pn rès. vma. ms. 1213, titled ‘Fantasia db. | Adagio’. 
The music and the character of the scribe’s hand, as well as the placement of the titles 
and music, including the staves, bars and bar lines, are exactly as in the manuscript. 
The caption clearly states that this is the opening of a seventeenth-century Fantasia 
for lute and that the manuscript comes from Poliński’s collection: ‘Początek fantazyi 
na lutnię z Xvii w. (Ze zbiorów A. Polińskiego)’.26 The illustration in Poliński’s book 
provides evidence that the second lute tablature manuscript from Poliński’s collec-
tion was extant. interestingly, this manuscript (now rès. vma. ms. 1213) was not 
included in the catalogue edited by christian meyer or in the habilitation work by 

21 wolfgang boetticher, Handschriftlich überlieferte Lauten und Gitarrentabulaturen des 15. bis 18. Jhs. 
Beschreibender Katalog, munich 1978 (= répertoire international des sources musicales, vol. b vii), 
pp. 230–231.

22 Josef klima, Die Hs. Venetiis, 7. Z[7]br 1712 aus der Bibliothek Geneviève Thibault... Themenverzeichnis, 
vienna 1978 (= wiener lautenarchiv 20), Preface.

23 rachelle taylor, ‘hubert bédard (1933–89): A visionary of the early keyboard movement’, in: Perspectives 
on early keyboard music and revivalism in the twentieth century, eds. rachelle taylor and hank knox, 
london 2017, n. 45.

24 A. desvouges, r. ballu and h. Prunières, op. cit., p. 54, no. 362.
25 A. Poliński, op. cit., p. 153.
26 ibid., p. 153.
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wolfgang boetticher; only in rism b vii is there a description of the source with 
the provenance specified as the former library of Jules ecorcheville.27

The third lute tablature manuscript was also included in Dzieje muzyki polskiej 
w zarysie. Additionally, it was reproduced in a work on musical notation by Johannes 
wolff, who called this source an example of a Polish lute tablature (Fig. 5).28

The history of this manuscript differs, however, from that of the other. in the lit-
erature, it is described as belonging to Poliński’s collection and held in the library of 
warsaw Philharmonic.29 unfortunately, only a copy of it remains.30 This manuscript 
was mentioned by krystyna wilkowska-chomińska in an article written in 1958. 

27 w. boetticher, Handschriftlich überlieferte Lauten, op. cit., pp. 231–232.
28 cf. A. Poliński, op. cit., p. 130; Johannes wolf, Handbuch der Notationskunde, vol. 2, leipzig 1919, p. 88.
29 ch. meyer, t. crawford, F.-P. goy, P. király and m. rollin, op. cit., pp. 168–169.
30 w. boetticher, Studien, op. cit., p. 352. regarding this manuscript, boetticher wrote that he saw it in 1940 

and 1943, but he was probably referring to a different lute tablature manuscript. see also w. boetticher, 
Handschriftlich überlieferte Lauten, op. cit., p. 344.

Fig. 5. The only facsimile copy of the seventeenth-century lute tablature manuscript included in 
A. Poliński, Dzieje muzyki polskiej w zarysie [An outline history of Polish music] (lviv 1907, p. 130), 
with the annotation ‘Ze zbiorów A. Polińskiego’ [From the collection of A. Poliński] (left); a copy in 
Johannes wolf, Handbuch der Notationskunde (vol. 2, leipzig 1919, p. 88) (right).
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during a lute colloquium held in neuilly-sur-seine, she presented her experience 
connected with research into lute music from the Polish perspective, as editor of 
Monumenta Musicae in Polonia.31

taking this information into consideration, it may be concluded that the 
‘Poliński Files’ take into account all the lute tablature manuscripts that Poliński had 
at his disposal even in the period up to 1916.32 his collection included three lute 
tablature manuscripts from the seventeenth and eighteenth centuries. two of them 
have survived and are currently located in the bibliothèque nationale in Paris. The 
similarity of these two manuscripts’ history is supported by some codicological and 
palaeographic elements.

the lute tablature manuscripts in the bibliothèque nationale de 
france: codicological and palaeographic research

The assertion that the lute tablature rès. vmc. ms. 61 belonged to Poliński’s collec-
tion is based on the stamp that reads: ‘Z księgozbioru Aleksandra Polińskiego’ [From 
Aleksander Poliński’s book collection], with a lyre placed in the centre (Fig. 6).

Fig. 6. The characteristic stamp that reads ‘Z księgozbioru Aleksandra Polińskiego’ [From Aleksander 
Poliński’s book collection], placed on the first page of the lute tablature manuscript F-Pn rès. vmc. ms. 61.

it turns out that this stamp was not placed on all the sources from Poliński’s col-
lection, but it can be compared with the stamp on one of the pages of organ tablature 
photocopies from the holy spirit monastery in kraków.33 There is no doubt that this 

31 krystyna wilkowska-chomińska, ‘A la recherche de la musique pour luth (expériences polonaises)’, in: 
Le Luth et sa musique. Neuilly-sur-Seine, 10–14 Septembre 1957, ed. Jean Jacquot, Paris 1958 (= colloques 
internationaux du centre national de la recherche scientifique, sciences humaines), p. 196.

32 These lists do not exhaust all the musical sources from his collection.
33 more information about these unknown photocopies of organ tablatures, which have been recently 

accessed, will be presented in a separate article.
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kind of stamp appeared in Poliński’s collection, and it can prove the provenance of 
sources, since both the organ tablature and the lute tablature manuscripts are men-
tioned as Poliński’s property, including in the ‘Poliński Files’. 

The lute tablature also contains some inscriptions not yet subjected to research, 
possibly because they have almost completely faded with time. it is worth mention-
ing just a few of them, or some of the most interesting fragments, such as that placed 
on the title page of the lute tablature manuscript with the stamp:34 

tabulatura na lutnię z k[ońca] Xvii w. i począt[ku] Xviii. | (istniejąca w różnych kom-
pozycj barok) | n.b. może początek przez polskiego lutnistę, nie wiem jedna z kompozy-
cji | ma tyt. polski „taniec” | z [?] 
[lute tablature from the end of the 17th century and beginning of the 18th century | 
(containing a variety of baroque compositions) | n.b. the beginning possibly by a Polish 
lutenist, i don’t know, one of the compositions | carries the Polish title ‘taniec’ [dance] 
| from [?]].

The title ‘taniec’ is underlined in blue pencil, probably because it was of interest 
to the Polish collector. on folio 6 verso, in the top left corner, there is a faint pencil 

34 The text given in square brackets was added by the author of this article. however, some parts were 
impossible to read, hence the question marks. 

Fig. 7. inscription ‘regina di Polonia’, in blue pencil. F-Pn rès. vmc. ms. 61, fol. 41r (inscription 
circled by g.J.).
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Fig. 8. title page of lute tablature manuscript F-Pn rès. vma. ms. 1213, inscription ‘z Xvii w.’ [from the 
17th c.], written in blue pencil (inscription circled by g.J.).
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inscription probably also written by Poliński: ‘Początek z weies | weiss sylwiusz | 
muzyk [?] Polski [?] | w powiązaniu [?] | w | towarzystwie | konstantego | sobieskiego’ 
[beginning from weies | weiss sylwiusz [silvius leopold weiss] a Polish [?] musician 
[?] in connection [?] | in the company of | konstanty sobieski].35

The title of this composition is Bourée | del Sig.r S. L. Weiss, so it may be the com-
position which was mentioned in the context of entry no. 20 as ‘weiss – “bourrée”’ 
in the ‘Poliński File’. The inscription ‘regina | di Polonia’ in blue pencil in the outer 
margin on folio 41 recto was probably written by Poliński too (Fig. 7).

with regard to the second lute tablature manuscript (rès. vma. ms. 1213), the 
first page seems particularly important. in its bottom left corner, we find the initials 
‘Ao[?] A.P.’, written in pencil (see Fig. 4), which probably indicate the owner, namely, 
A[leksander] P[oliński]. under the piece of blue paper stuck onto the title page, there 
is a note written in blue pencil that reads: ‘z Xvii w.’ [from the 17th c.] (Fig. 8).

The two lute tablature manuscripts from Poliński’s collection have similar 
bindings:36 brown leather on the front and back, with identical double golden 
borders. on the back of rès. vma. ms. 1213, we find a characteristic gilded print: 
‘weiss-FAntAisies et PrÉludes’, which tallies with the description in the 
auction catalogue of Jules ecorcheville’s collection from 1920. given the musical 
contents of the two manuscripts, it may be assumed that a mistake occurred during 
binding and the manuscripts were switched, as it is rès. vmc. ms. 61 not rès. vma. 
ms. 1213 that contains repertoire references to weiss’s sojourn in rome (despite the 
mention of venice on the initial card of the manuscript).37 it must be emphasised 
that while the manuscript with the stamp containing the inscription ‘venetijs. 7. 
7br. 1712. czesk. 11.’ in the lower part of the title page (rès. vmc. ms. 61) suggests 
the specific time when silvius leopold weiss stayed at the sobieskis’ court in 
rome (1710–14), the repertoire context confirms those dates, as do the fragments of 
watermarks, which indicate italian paper, probably from venice.38 As tim crawford 
points out in the source commentary to the edition Silvius Leopold Weiss. 
Sämtliche Werke, the manuscript with the stamp indicating Poliński’s collection 

35 According to the latest research, weiss’s music patron was more likely Aleksander sobieski than his 
brother, konstanty. however, it is possible that Poliński had a source supporting his information at 
that time which is not now available. For more on this topic, see grzegorz Joachimiak, Rękopiśmienne 
tabulatury lutniowe z I połowy XVIII wieku ze zbiorów cystersów z Krzeszowa. Repertuar – praktyka 
wykonawcza – mecenat artystyczny [handwritten lute tablatures from the first half of the eighteenth 
century from the collection of the cistercians of krzeszow (grüssau): repertoire, performance practice 
and artistic patronage], Phd dissertation, university of wrocław 2016, pp. 473–478.

36 i am grateful to François-Pierre goy of the national library in Paris for sharing this suggestion with me.
37 we can also assume, of course, that this manuscript contains repertoire from the time when weiss was in 

venice, but nothing more is known for sure about his presence there at this time.
38 i am grateful to Professor tim crawford for sharing his remarks on attempts to identify these watermarks, 

which are unfortunately incomplete.
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(rès. vmc. ms. 61) contains the earliest works of the baroque lute master.39 The 
second tablature manuscript (rès. vma. ms. 1213), despite the handwritten vignette 
indicating the connection between weiss and rome, dates from much later, around 
the mid eighteenth century. This whole manuscript was written out in the highly 
characteristic hand of weiss’s student luise Adelgunde victorie gottsched (1713–62).40 
both these manuscripts are crucial material for research into lute music and lutenists 
both before weiss and during his lifetime.

conclusion

The presented research results concerning the music collection of Professor 
Aleksander Poliński, specifically lute tablature manuscripts from the seventeenth 
and eighteenth centuries, provide information that enables us not only to learn of 
their complicated history but also to indicate another source from this collection. 
inscriptions written in Polish confirm that we are dealing with manuscripts which 
previously belonged to this collection. The materials and information revealing what 
sources he had at his disposal when preparing, for example, his Dzieje muzyki polskiej 
w zarysie [An outline history of Polish music] are still very valuable.

39 silvius leopold weiss, Sämtliche Werke für Laute. Complete works for lute, vol. 10, Works from miscellaneous 
manuscripts. Transcription, eds. tim crawford and dieter kirsch, kassel 2011, pp. vii, Xi.

40 on luise Adelgunde victorie gottsched and the lute, see Frank legl, ‘erwähnung von lautenisten in den 
briefen von Friedrich melchior grimm an das ehepaar gottsched’, Die Laute. Jahrbuch der Deutschen 
Lautengesellschaft 9–10 (2011), pp. 17–40. For more literature on this subject, see g. Joachimiak, op. cit., 
pp. 474 ff.

z księgozbioru aleksandra polińskiego.  
o proweniencji dwóch rękopiśmiennych tabulatur lutniowych 

z biblioteki narodowej w paryżu 

Artykuł dotyczy prywatnej kolekcji źródeł muzycznych Aleksandra Polińskiego, autora 
książki Dzieje muzyki polskiej w zarysie (lwów 1907). Poliński wymienia w niej dużą liczbę 
źródeł, które w większości znajdowały się w jego posiadaniu. Pośród tych materiałów wyraź-
nie przeważały muzyczne polonica. w październiku 1944 r. w warszawie kolekcja spłonęła, 
przez co obecnie nie ma już dostępu do tych zbiorów. istnieją natomiast wyjątki w postaci 
odpisów, a na szczególną uwagę zasługują źródła, które w wyniku różnych splotów wydarzeń 
ocalały. należy do nich rękopis tabulatury lutniowej przechowywany obecnie w bibliotece 
narodowej w Paryżu w dziale zbiorów specjalnych pod sygnaturą rès. vmc. ms. 61. Zawiera 
charakterystyczny stempel, który stał się podstawą wskazania przynależności do zbiorów Po-
lińskiego. w tej samej bibliotece zachowany jest również inny rękopis tabulatury lutniowej, prze-
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chowywany pod sygnaturą rès. vma. ms. 1213, określany potocznie w literaturze przedmiotu 
jako „weiss. à rome” (dotyczy on pobytu jednego z najsłynniejszych lutnistów dobry baroku 
s.l. weissa, który dzięki polskiemu królewiczowi Aleksandrowi sobieskiemu wyjechał ze 
Śląska i w l. 1710–14 przebywał w „rzymskiej Arkadii” wdowy po królu Janie iii sobieskim, 
marii kazimiery sobieskiej). Autor artykułu wskazuje argumenty przemawiające za tym, że 
jest to drugi zachowany rękopis tabulatury lutniowej pochodzący również z dawnej kolekcji 
Polińskiego, czego w historiografii muzycznej dotychczas zupełnie nie brano pod uwagę. 

Grzegorz Joachimiak 
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Drugi tom serii „Muzyka polska za granicą” 

 
Między Warszawą a Paryżem (1918‒1939) 

red. Beata Bolesławska-Lewandowska i Jolanta Guzy-Pasiak 
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Nowy tom „Monumenta Musicae in Polonia” 

 
Marcin Mielczewski – Opera omnia II 

Koncerty wokalno-instrumentalne 
tom II, część I 

wyd. Barbara Przybyszewska-Jarmińska 
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Bronisława Wójcik-Keuprulian. Korespondencja do Szwajcarii. 

Listy do Henryka Opieńskiego (1925–37) i Ludwika Bronarskiego (1929–38) 
opracowanie, wstęp i komentarze Małgorzata Sieradz 

~ 
Zygmunt Mycielski – Andrzej Panufnik. Korespondencja 

Część 2: Lata 1970–1987 
opracowanie, wstęp i komentarze Beata Bolesławska-Lewandowska 
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